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term Project
HoUSe HUnTing: ModeRn ARCHiTeCTURe BeTWeen BUilding And THeoRy
We will explore the relationships between building, history, and theory this 
semester through a thoughtfully curated exhibition of text, drawings, and 
models of canonical 20th-century houses titled “House Hunting: Modern Archi-
tecture Between Building and Theory.” As a cross section of 20th-century so-
cial, political, and technological influences, each project will be carefully 
analyzed, diagrammed, built, and situated in wider historical / theoretical 
framework. you will work in teams of 2 to curate the exhibition by: 1) se-
lecting a project, 2) situating the project against the architects intent (or 
theories) and/or its zeitgeist, 3) writing the text for the exhibition, and 4) 
making a large-scale analytical model and drawings. 

each team must select a house/architect from the list provided. Then, each team 
will determine a detail of the project to build, make a model and drawings, and 
write a well-researched text that situates it in historic/theoretical context. 
At the end of the semester, we will organize an exhibit of drawings, models, 
and text.

According to the Association of Art Museum Curators, the role of a curator is 
as follows:

Curators conceive and guide exhibitions that shed new light on and lead to 
a better understanding of particular works, artists, movements, cultures, or 
historical moments in the history of art. Expanding public understanding of 
the subject and enhancing the quality of the visitor’s experience should count 
among the goals of any exhibition.

Together with acquisition and preservation of works of art, original research 
and scholarly writing are among the most critical activities performed by 
museum curators. Curators bring to their work considerable knowledge and ex-
perience that often originates outside the museum and their research extends 
beyond the confines of the working week. Museums, in the form of their collec-
tions, libraries, archives, laboratories, equipment, grants, and travel funds, 
provide resources that contribute to the research carried out by their staff. 
Curators must accept the responsibility of addressing different audiences in 
their writing and speaking about their collections, whether a scholarly audi-
ence of their peers or a broader public without specialized knowledge of the 
field. This responsibility extends to their writing, for museum publications as 
well as labels produced for the collection galleries or special exhibitions. 
In adapting their scholarship for a context extending beyond their immediate 
peers, curators can rely upon the expertise of educators in effectively ad-
dressing the general museum visitor. 
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We will organize the exhibition chronologically. Selecting from the following 
list, each team will select a project to study and present their selection in 
class. Then, each team will submit a proposal that includes:

- How the project relates to its particular historical moment (social, 
cultural, technological, etc…).
- What theory(s) the project sheds new light on and/or vice versa (its 
theoretical / philosophical grounding).
- Why you are interested in that project.
- A non-internet sourced bibliography  

Project List
- Robie House, Frank Lloyd Wright (1910)
- Schroder House, Gerrit Rietveld (1924)
- Lovell Beach House, Richard Neutra (1926)
- Villa Stein, Le Corbusier (1928)
- Moller House, Adolf Loos (1930)
- Villa Savoye, Le Corbusier (1931)
- Fallingwater, Frank Lloyd Wright (1936)
- The Aalto House, Alvar Aalto (1936)
- Farnsworth House, Mies van der Rohe (1945)
- Barragan House, Luis Barragan (1947)
- Glass House, Philip Johnson (1949)
- Miller House, Eero Saarinen (1953)
- Stahl House, Pierre Koenig (1959)
- Esherick House, Louis Kahn (1961)
- Milam Residence, Paul Rudolph (1961)
- Venturi House, Robert Venturi (1964)
- Smith House, Richard Meier (1965)
- Benacerraf House, Michael Graves (1969)
- House III, Peter Eisenman (1971)
- Riva San Vitale House, Mario Botta (1972)
- Wall House, John Hejduk (1973)
- Koshino House, Tadao Ando (1981)
- Villa D’Ava, Rem Koolhaas (1991)
- Gehry Residence, Frank Gehry (1991)
- Mobius House, UN Studio (1998)

 
ProPosaL Due

Wednesday, Feburary 25, 2015


